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Positionality:
As a Haitian Turks Islander who is not a vodouyizan (Vodou practitioner), | acknowledge that | am an outsider
peering in, | do not speak for the vodouyizan, as vodouyizan have their own voices. In borrowing from Spivak

(1998), it is clear that vodouyizan as subaltern groups can speak and have been speaking for centuries.
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